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ST A TEM EN T  FR OM  THE R OY A L  OPER A  

PHILIP LANGRIDGEPHILIP LANGRIDGEPHILIP LANGRIDGEPHILIP LANGRIDGE, C B E, C B E, C B E, C B E (1939 (1939 (1939 (1939    –––– 2010) 2010) 2010) 2010) 

It is w ith great sadness that The R oyal Opera announce the death of B ritish tenor Philip 
Langridge w ho died on Friday 5 M arch follow ing a brief illness. 
 
Elaine P adm ore, D irector of O pera, T h e R oyal O pera 
“It w as a huge shock w hen w e heard very recently that Philip had cancer, and m ore so w hen 
w e heard how  quickly w e w ere going to lose him . 
 
W e are all so very sad at this new s.  Philip w as such a generous friend to all of us at the R oyal 
Opera House, and on a personal level that friendship w ent back m any years.  His 
intelligence, his hum our, his w onderful voice and superb m usicianship, his com pelling 
presence on stage, the m any roles he m ade his ow n - his Loge here is etched in the m em ory, 
and Lulu only last season - all these com e to m ind together w ith  the obvious pleasure he felt 
at singing in Harrison B irtw istle's The M inotaur directed by his son Stephen.  A ll these 
w onderful things about Philip w ill be sorely m issed, as w ell as his broad sm ile and great 
story-telling. 
 

Heartfelt feelings for his dear w ife A nn M urray - a w onderful m usical couple.” 
 
A n ton io P appan o, M usic D irector, T he R oyal O pera 
“Philip Langridge w as one of the m ost adm ired artists by every m em ber of the R oyal Opera 
House fam ily.  He W A S fam ily to us.  Personally, I had alw ays dream ed of w orking w ith 
him .  He w as part of the upper echelon; but w hen m y dream  cam e true w ith Das R heingold,  
I found not only the greatest singing actor, but a vibrant, funny and w arm  hum an being.  
His passing is truly a big loss for the m usic w orld.” 
 
Sir H arrison  B irtw istle 
“I first encountered Philip Langridge in the sixties as a m em ber of the John A lldis C hoir 
along w ith John Tom linson.  Since then I have had a m ore or less continuous w orking 
relationship w ith him  w hich ended in his last W igm ore Hall recital w hen I w rote a song for 
him .  He w as a unique artist m usician and his death leaves a large hole in the w orld’s m usic” 
 
Sir John  T om lin son  
“Philip w as an accom plished and respected colleague.  W e shared the stage on m any 
occasions and m y adm iration for him  as a m an and artist knew  no bounds.  U nder the stress 
and dem ands of live perform ance, he w as the consum m ate professional, the m ost supportive 
and w arm est of colleagues, an actor w ith deep insights and hum anity, singing beautifully 
and expressively, dedicated to his craft and loved by audiences at hom e and abroad.” 
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P H IL IP  L A N G R ID G E A T  T H E R O Y A L  O P ER A  H O U SE 
 
Philip Langridge m ade his debut w ith The R oyal Opera in Septem ber 1983 in a double bill 
singing the role of T he Fisherm an in Stravinsky’s Le R ossignol and Teapot in R avel’s L’Enfant 
et les sortilèges.  He returned later in the year to sing the role of Prince Shuisky (Boris 
G odunov).  Janáček w as a com poser he becam e closely associated w ith and he sang the role of 
Laca in Jenůfa in 1986 for The R oyal Opera.  He w as an outstanding interpreter of m ajor 
B ritten roles, singing the title role in Peter G rim es at the R oyal Opera House in 1989, 
follow ed by G ustav von A schenbach (Death in V enice) in 1992.  His roles for T he R oyal 
Opera included the title role in Idom eneo in 1989, Jupiter (Sem ele) in 1996 and m ore recently 
D on B asilio in D avid M cV icar’s production of Le nozze di Figaro in 2006.  In 2001 he 
perform ed the title role in Palestrina for the first tim e at the R oyal Opera House to great 
critical acclaim .  He returned to the W agnerian role of Loge (Das R heingold) on a num ber of 
occasions for T he R oyal Opera, first perform ing the role in 1996 under B ernard Haitink, and 
repeating it at the R oyal A lbert Hall and at B irm ingham  Sym phony Hall in 1998.  His last 
perform ances of the role for T he R oyal Opera w ere in 2007, conducted by A ntonio Pappano.  
Having previously sung in the w orld prem ieres of B irtw istle’s The M ask of O rpheus at English 
N ational Opera and The Second M rs K ong at G lyndebourne Festival Opera, his close 
association w ith the com poser Sir Harrison B irtw istle continued w hen he created the role of 
Hiereus in The M inotaur for T he R oyal Opera in 2008, directed by his son Stephen 
Langridge.  In his final perform ances at the R oyal Opera House, in June 2009, he sang the 
m ultiple roles of Prince/M anservant/M arquis in a new  production of Lulu, conducted by 
A ntonio Pappano. 
 
Philip Langridge’s last perform ances on stage w ere w ith T he M etropolitan Opera, N ew  Y ork 
in D ecem ber 2009/ January 2010 w hen he reprised the role of The W itch in R ichard Jones’ 
production of Hänsel und G retel. 
 
 
 



Page 3 of 4 

B IO G R A P H Y  
 
Philip Langridge w as born 16 D ecem ber 1939 in Haw khurst, K ent and studied at the 
R oyal A cadem y of M usic, London.  He w as one of the w orld's m ost distinguished 
singers, w hose m usical and dram atic qualities ensured that he w as in constant dem and 
throughout Europe, the U SA  and Japan.  He w as m ade a C om m ander of the B ritish 
Em pire in the Q ueen’s B irthday Honours of 1994. 
 
He started his career as an orchestral violinist before m aking his professional operatic 
debut at G lyndebourne in C apriccio in 1964.  This w as follow ed by further appearances 
as D on Ottavio (Don G iovanni), Florestan (Fidelio) and Laca (Jenůfa).  He m ade his 
debut at The M etropolitan Opera, N ew  Y ork in 1985 as Ferrando (C osì fan tutte) and 
m ade his debut at Salzburg in the role of A ron in Schoenberg’s M oses und A ron in 1987.  
He first sang the role of Loge (Das R heingold) w ith T he M etropolitan Opera under 
Jam es Levine in 1993 and the follow ing year he appeared in a new  production of 
O edipus R ex in Japan w ith Seiji Ozaw a w hich w on the C lassical M usic A w ard for Best 
Opera Production. 
 
His num erous subsequent perform ances at the Salzburg Festival included the role of 
N erone in M onteverdi’s L’Incoronazione di Poppea w ith N ikolaus Harnoncourt as w ell 
as Shuisky (Boris G odunov) under C laudio A bbado and From  the House of the Dead. 
He also appeared regularly at La Scala, M ilan w here his roles included Tom  R akew ell 
(The R ake’s Progress), Shuisky (Boris G odunov) and Idom eneo. 
 
His interpretations of m ajor B ritten roles w ere highly regarded.  He sang the title role 
of Peter G rim es at the R oyal Opera House, English N ational Opera, The M etropolitan 
Opera, N ew  Y ork, La Scala, M ilan, in M unich, Los A ngeles and Florence, A schenbach 
in Death in V enice for Scottish Opera and for The R oyal Opera, C aptain V ere in Billy 
Budd for Scottish Opera, English N ational Opera, Opera N orth, The M etropolitan 
Opera, in Paris, B arcelona and Sydney and Q uint in The Turn of the Screw  for English 
N ational Opera and in Florence. 
 
He w as a dedicated and enthusiastic perform er of contem porary B ritish m usic and 
prem iered several w orks by B ritish com posers including B irtw istle’s The M ask of 
O rpheus, (EN O), The Second M rs K ong (G lyndebourne), The M inotaur (The R oyal Opera) 
as w ell as M ichael T ippett’s N ew  Year.  In addition, he sang m any im portant tw entieth-
century roles including M ark in T ippett’s The M idsum m er M arriage, Edrisi in 
Szym anow ski’s K ing R oger and A ndres in Berg’s W ozzeck. 
 
He w as also closely associated w ith the m usic of Janáček, singing A lbert G regor in  
The M akropulos C ase at English N ational Opera, Jenůfa at the R oyal Opera House w ith 
B ernard Haitink and at G lyndebourne w ith A ndrew  D avis and The Diary of O ne w ho 
Disappeared (V ienna Festival). 
 
He received num erous aw ards, including the prestigious Olivier A w ard for his portrayal 
of Z ivny in Janáček’s one act opera O sud in 1984, the Singer of the Y ear A w ard from  
the R oyal Philharm onic Society, T he W orshipful C om pany of M usicians’ Santay A w ard 
and the N FM S/C harles G roves Prize 2001 for “outstanding contribution to B ritish 
M usic”. 
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His rem arkable versatility and com m and of a w ide variety of styles is reflected in his 
extensive discography, ranging from  the early classical period to the present day. 
He received tw o G ram m y A w ards for M oses und A ron and Peter G rim es, a G ram ophone 
A w ard for W ar R equiem  and a C lassic C D  A w ard for The Turn of the Screw .  His 
recording of Death in V enice w as aw arded the Helpm ann A w ard in 2006 and also 
received a G ram m y nom ination. 
 
His perform ances on D V D  include Peter G rim es, Billy Budd, Idom eneo, La C lem enza di 
Tito, From  the House of the Dead, W ozzeck, O beron, Jenůfa, Le nozze di Figaro, 
The M inotaur, Hänsel und G retel, The Dream  of G erontius and O edipus R ex w hich w on the 
C lassical M usic A w ard. 
 
International Festivals and Opera Houses w ith w hich he had a particularly close 
association include the R oyal Opera House, C ovent G arden, English N ational Opera, 
G lyndebourne Festival Opera, T he M etropolitan Opera, N ew  Y ork, La Scala, M ilan, 
B ayerische Staatsoper M unich, Salzburg and Edinburgh.  His principal roles included 
new  productions of Peter G rim es, Billy Budd, Death in V enice, M oses und A ron,  
Das R heingold, Boris G odunov, The R ake's Progress, Idom eneo, La C lem enza di Tito, 
L’incoronazione di Poppea and O beron, as w ell as num erous revivals.  In 2001 he 
perform ed Palestrina for the first tim e at the R oyal Opera House, C ovent G arden to 
great critical acclaim . 
 
He w as regarded as one of the m ost versatile B ritish singers of the day, w ith a large 
concert repertory that extended from  C laudio M onteverdi and 18th and 19th-century 
oratorios to first perform ances of w orks by Harrison B irtw istle, R ichard R odney 
B ennett, A lexander G oehr , Heinz Holliger, Elisabeth Lutyens and A nthony M ilner.  
He appeared in concert w ith the w orld's m ajor orchestras and leading conductors such 
as, A bbado, Barenboim , B ychkov, D avis, G ergiev, Haitink, Harnoncourt, Hickox, 
Levine, M ackerras, M asur, M ehta, Ozaw a, Pappano, Previn, R attle and Solti. 
 
D uring his career he gave num erous recitals together w ith Steuart Bedford, G raham  
Johnson, John C onstable, Peter D onohoe, M aurizio Pollini, A ndras Schiff, and m ore 
recently w ith D avid Ow en N orris (fortepiano) in a tour of Schubert's Die W interreise, 
culm inating in a perform ance at the M ozarteum  in Salzburg, to public and critical 
acclaim .  He also perform ed and recorded as a trio together w ith his daughter Jennifer 
Langridge on ‘cello and D avid Ow en N orris. 
 
Philip Langridge w as also w ell know n for his com m unication m aster classes w ith 
young singers and appeared in this capacity in Salzburg, Paris, M unich, N ew  Y ork, 
Porto, A ix-en-Provence, The B ritten Pears School, R oyal C ollege of M usic, R oyal 
A cadem y of M usic and R oyal Scottish A cadem y of M usic and D ram a. 
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